COURSE DESCRIPTIONS ENGLISH DEPARTMENT: Spring 2020

NOTE: ,I| \RX KDYH DQ\ TXHVWLRQV DERXW KRZ D FRXUVH pFR>
your EnglishMajor Faculty Advisor If you do not have RacultyAdvisor, please contact

Prof. Linda Shireshires@yu.edin 2019 and Prof. Matt Miller

matt.w.miller@gmail.com in 2020. 3URI 2Y0DOOH\ LV RQ 5HVHDUFK /HDYH
AlthoughAvital Goldschmidt is not teaching a course this term she IS mentoring senior

exit projects in Journalism.

Media Exit Project: Enroll in English 4002 with the name of your Track-@dinator:

Mintz, Brown, or GoldschmidtCW Portfolio: You may complete this regqement in

ENGLISH 1900 with PrafPeterslf you are graduating this spring or next fall and have

not done the exit project, you should enroll in this course in spring to complete it.

MEDIA AND CREATIVE WRITING COURSES

ENGL 1503 Columns and Edito0 0-l [(E<s a)-1



ENGL 1651 Developing Effective Messages
Mon. 5:00-7:30 Prof. Deb Brown

'R \RX HYHU ZRQGHU ZK\ VRPH EUDQGVY PHVVDJHV UHVRQD
make any impact? Developing effective messages that break through the clutter and get

your attention is a key component of public relations. The course will include individua

papers, workshops, and a team project that focus on developing effective messages and
influencing audiences. For the project, you will develop and launch a new product in a

crowded marketplace. You will learn how to create compelling messages for your ne

product and each team wifiresent to a panel of judges who are professionals in the

industry. Your final project can be used as a portfolio piece for internship or job

interviews!



This course is an elective for the Media Studies sackl an elective crodist for
Creative Writing.Counts towards Writing MinoRPrerequisite: English 1100 or FHS.

ENGL 1900 Advanced Creative Wriing Prof. Ann Peters
T/Th 3:15-4:30

This course is an advanced course for those who havedaketnoductory creative

writing classand want to continue to improve their skills in writing and gain a better

sense of the unique qualities of poetry, fictiand creative nonfiction. The course is

designed not only to help you improve your writing, but also to help you talk more
FRQILGHQWO\ DQG FRQVWUXFWLYHO\ DERXW \RXU RZQ DQG
course having developed a regular writing practrRequirements for the course include a
daily writing journal, weekly responses to writing prompts, participation in six peer
workshops, and regular meetings with the professor. Over the course of the semester, you
will produce new work and revise work froprevious creative writing courses with the

goal of completing a thirtpage portfolio of polished work by the end of the semester.

The final portfolio can include work from any genre and counts for 40% of the grade.

Note: for those with an English majooncentration in Creative Writing, the portfolio is a
requirement for graduation.

This caurse is required for CWackmajors. Praequisite:English 1800 or another CW
or CW xlist course. It counts towards the Writing Minor. Note that English 1900 does
not count for the literature and the arts requirement.

ENGL 1920 Topics in Creative Writing: Reading, Writing, Blogging Poetry



students' work via their blogs, and we will collectively establish an overall web site for
Stern's creative writers to share their best writing.

Goals for the class include developing a better understanding of languageartstian
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texts, interpretive communities and reading practices generate histories. It is an
Introductorylevel course. Itulfills a Il C requirement for the English major. It

fulfills Interp



7KLV LV D 3)RUPV ,GHQWLWLHYV 5HDGLQJ SUDFWLFHV™ FRX!
guestions about who writes and reads for whom, in what ways, and whit dostter? It

fulfills a 11l C Intro. requiremat for the Englif Major. It fulfills Interpreting Literature

and the ArtsPrerequisite: English 1100r 1200H.

Engl. 2880 Parents and Children Prof. Matt Miller
M/W 4:40-5:55

The Russian writer Le®olstoy began his classic novélnna Kareninapy claiming that
"happy families are all alike," while "every unhappy family is unhappy in its own way."
Perhaps he was right. Certainly, many American writers have explored the drama and
crises that arisedm unhappy families. Some families depicted in American literature
have courageously risen to the challenges they faced, overcame them (to some extent)
and lived, if not "happily ever after," then at least happily enough. Other families have
also been depied tragically, of course, and many have been described as a balance of
tragedy and triumph, comedy and cleged realism.

American literature began to focus on parents and children with particular intensity

beginning in the midhineteenth century witthe growth of a literary movement known

as "realism." Whether in novels, poetry, short stories, plays, or memoirs, an intense

interest in parents and children continues in literature to the present day. This course

explores the roles of parents and claldrand how those roles have changed over-time

in the work of a wide variety of American authors, including William Dean Howells,

Willa Cather, William Faulkner, Lorraine Hansberry, Sylvia Plath, Allen Ginsberg, Toni

Morrison, and others. While the wrigrwe explore may not resolve the challenges of

growing up or raising a child, it will surely shed a light on and help to beMC /P <</MCID 43>> BDC(



This particularcourses organizedarounddiverserepresentationsf femaleexperience.
Drawingon avariety of sources-includingessaysshortfiction andvisualmedia-we

will askhow differentcategorie®f identity (i.e. race,class,genderage,ability, etc.)
impacteachother.We will theorizeandarticulateour own positionsregardingtheissues
we discussandengagewvith postionsthatdiffer from our own. Studentsio not haveto
definethemselvessfeminists 2 or evenbe sympathetido feminismastheycurrently
defineit 2 in orderto takethis courseLike all goodconversationgheonesin this class
generallybenefitfrom avarietyof reasoneapinions.

In additionto participationin classdiscussiongourserequirementsncludereading
quizzesentriesto a classforum, a presentation



changing status of women in the seventies or about experiments in form and issues of
authorship.

Requirements for the course include: four peer discussion forums; aetuieg
analysis paper (5 pages); a comparison pap#0 ([@ages); weekly readingiigzes; and a
final exam. No midterm.
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guestions about who writes and reads for whom, in what ways, and whit dostter? It

fulfills a 11l C Intro. requirementor the Engliei Major. It fulfills Interpreting Literature

and the Arts. Preequisite: 110@r 1200Hand 3.5 average.

Il (Topics) ADVANCED COURSES

(Pre-Requisite for eitheris an Introductory Literature Courseor flat A in 1200H or
1100to be shown to teacher on transcript

ENGL 3920 TPCS: Hardy & Kipling Today
M/W 11:55-1:10 Prof. Linda Shires

This course examines the hightyovative work of twaauthorswvho were crucial in
helping nineteentlcentury literature transition to modernifyhomas Hardy (1840928)
and Rudyard Kipling (1868936)

Born in EnglandThomas Hardyook as his subject théd and romances of the midd|
andlower classes living in Dorset, a rural region southwest of London that he called
3:HVVMeshalUHDG VRPH RI +DUG\YV SRHPV DV ZHOO DV WZR
different heroines: Bathsheba Everden&arf from the Madding CrowdndTheresa
Durbeyfield of Tess of the d’Urbervilles: A Pure Woman Faithfully Presentel master
of irony and modern tragedidardytransformed the realist nelv Moreover, in his
poems, he handled time ahdmanconsciousness new waysKnown for his love of
theland, histenderness towardgorking peopleand hisstrongsocial criticism, Hardy
also resembled Kipling as a brilliant craftsman.

Born of English parents in Mumbadjpling, who, like Hardy authored fiction and



Merit and for his, Kipling receivedthe Nobel Prize in Literature. In this course we will
consder similarities, differenes andcritical cortroversies as we put their literary texts
side by side. Requirementstwo paper$ one 56 ppand one 1a2ppresearch paper
that replaces a finaimidterm examshortpresentationClose attention will be given for
help with the research paper.
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guestions about who writes and reads for whom, in what ways, and why it matters. It is

an Advancedevel course. It fulfills a 1l CAdvancedrequirement for the English Major.

W IXOILOOV 3, QWHUSUHW L Q-Jeqlistddhn® preXiaLbl cau@&EnW KH $UWYV

10



