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Consider the following reflections on music… 
 

1. From Plato’s Republic  
 

Come then, and let us pass a leisure hour in story-telling, and our story shall be the 
education of our heroes.  
 
By all means.  
And what shall be their education? Can we find a better than the traditional 
sort? --and this has two divisions, gymnastic for the body, and music 
for the soul.  
 
True.  
Shall we begin education with music, and go on to gymnastic afterwards? 
 
By all means.  
And when you speak of music, do you include literature or not? 
 
I do.  
And literature may be either true or false?  
Yes.  



3. "I play the notes as they are written, but it is God who makes the music.” ―Johann Sebastian 
Bach 

4. "Music is a higher revelation than all wisdom and philosophy.”―Ludwig van Beethoven 
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https://www.sefaria.org/Judges.5?ven=The_Koren_Jerusalem_Bible&lang=bi
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https://www.sefaria.org/II_Samuel.22?ven=The_Koren_Jerusalem_Bible&lang=bi


clashing cymbals. 6 Let everything that has 
breath praise the Lord. Haleluya! 

Sanhedrin 99b 

Sing every day, sing every day, i.e., review your studies like a song 
that one sings over and over. Rav Yitzḥ ak bar Avudimi says: From 
what verse is this derived? It is as it is stated: “The hunger of the 
laborer labors for him; for his mouth presses upon him” (Proverbs 
16:26), i.e., he exhausts his mouth through constant review and 
study. He labors in Torah in this place, this world, and his Torah 
labors for him in another place, the World-to-Come. 
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“Even if a person cannot sing well, he can at least sing when he is alone. One cannot imagine 
the worth of a tune.” — Rebbe Nachman, Sichot Haran 273 
 
 

Think about the role that singing and tefila play in Judaism, 
from day-to-day practice to the observance of holidays to life cycle events. 

 
 
As Bruce R. Smith explains, there are several ways to think 
about oral performances: “(1) as a physical act, as something 
you have done with your body; (2) as a sensory experience, as 
something you have heard; (3) as an act of communication, as 

https://www.rabbisacks.org/covenant-conversation/haazinu/the-spirituality-of-song/


remember and be inspired by. He knew that the best way of doing so is by music. So the last 
thing Moses did before giving the people his deathbed blessing was to teach them a song. 
 There is something profoundly spiritual about music. When language aspires to the 
transcendent, and the soul longs to break free of the gravitational pull of the earth, it modulates 



Love Songs and Loyalty 
 
“And as the bridegroom rejoices over the bride, so shall your God rejoice over you.”(Isaiah 62:5) 

 
Mishnah Yadayim 3:5 
 

“Rabbi Shimon ben Azzai said: I have received a tradition from the seventy-two elders 
on the day when they appointed Rabbi Elazar ben Azariah head of the academy that the 
Song of Songs and Kohelet defile the hands. Rabbi Akiba said: Far be it! No man in Israel 
disputed that the Song of Songs [saying] that it does not defile the hands. For the whole 
world is not as worthy as the day on which the Song of Songs was given to Israel; for all 
the writings are holy but the Song of Songs is the holy of holies.”  

 
At first blush, Shir HaShirim seems like a sensual poetic conversation between two lovers, but 
the rabbinic tradition reads it as a romantic allegory, in which God is wedded to Israel, who has 
been unfaithful (i.e., idolatrous and transgressive). Distanced and scorned by her husband, the 
exiled bride yearns to return to her beloved, a 612 792 
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1: 1–12 

The song of songs, which is Solomon’s. 

Let him kiss me with the kisses of his mouth— For thy love is 
better than wine. 

Thine ointments have a goodly fragrance; Thy name is as 
ointment poured forth; Therefore do the maidens love thee. 

Draw me, we will run after thee; The king hath brought me into 
his chambers; We will be glad and rejoice in thee, We will find 
thy love more fragrant than wine! Sincerely do they love thee. 

’I am black, but comely, O ye daughters of Jerusalem, As the 
tents of Kedar, As the curtains of Solomon. 

Look not upon me, that I am swarthy, That the sun hath tanned 
me; My mother’s sons were incensed against me, They made me 
keeper of the vineyards; But mine own vineyard have I not kept.’ 

Tell me, O thou whom my soul loveth, Where thou feedest, 
where thou makest thy flock to rest at noon; For why should I be 
as one that veileth herself Beside the flocks of thy companions? 

If thou know not, O thou fairest among women, Go thy way 
forth by the footsteps of the flock And feed thy kids, beside the 
shepherds’tents. 

I have compared thee, O my love, To a steed in Pharaoh’s 
chariots. 

Thy cheeks are comely with circlets, Thy neck with beads. 

We will make thee circlets of gold With studs of silver. 

While the king sat at his table, My spikenard sent forth its 
fragrance. 

˝ˢ ˔ˬ ̂ ˋ̅ ˏ˪  ˶ ˑ̅ ˍ˞  ˫˧ ˏ˶ ˧ ˏ̇ ˒s  ˶˧ ˏ̅ 

˝˭ ˏ˧ ˓̓ ˏˬ  ́˧ ˑl ˔̎  ˫˧ ˏ˟ ̡˦˘˧ ˏ̕  ̐ˢ˧ ˏ̛  ˸̡˵˧ ˏ̅ ˋ̘ ˏˬ  ˧ ˏˮ ː˵ ˓̇ ˏ˧ 

 ˭ ː̕ ˘˪ ˒̄  ́ ˑˬ ˋ̅  ˵ ˒˶ ̠̐ ˭ ˑˬ ˑ̅  ˫˧ ˏ˟ ̡˦ ́˧ˑˮ ˓ˬ ˋ̅  ˒˥ ˧ ː˶ ˋ˪

˝́̐˟ ːs ˍ˞  ˸̡ˬ˓˪ ˍ̄ 

 ̀̅ ˬ ˣ˧ ˓˶ ˓l ˍ˥  ̀ ˑ˪ ˑ̗ ˒s  ˧ ˏˮ ˒˞ ˧ ˏ˟ ˌs  ˢ ˓˴ ̐˶˓̘  ́˧ ˑ˶ ˍ˥ ˒˞  ˧ ˏˮ ː˩

 ˫˧ ˏ˶ ˓̅ ˧ ːˬ  ˭ ˏ˧ ˒̓ ˏˬ  ́˧ ˑl ˔l  ˢ ˓˶ ˧ ˏ̕ ˋʕ ˒ˮ  ̀ ˓̌  ˢ ˓˥ ˋˬ ˋ̆ ˏˮ ˋx  ˢ ˓˪ ˧ ˏɣ ˓ˮ

 ˝́̐˟ ːs ˍ˞{˲} 

 ˶ ˓l ː˵  ˧ ː˪ ˎs ˞ ˋ̕  ˫ˏ ˓˪ ˓̅ ̐˶ ˋ˧  ˸̡ˮ ˋ̌  ˢ˓x ˞˓ˮ ˋx  ˧ ˏˮ ˍ˞  ˢ ˓˶ ̡˥ ˋ̅

˝ˢ ˔ˬ ̂ ˋ̅  ˸̡˰˧ ˏ˶ ˧ ˏ̕ 

 ˥˒ ˋ̅  ˧ ˏˮ ˍ˞ ˑ̅  ˧ ˏˮ ̐˞ ˋ˶ ˏ̠ ˘˪ ˒˞ ̅ ˑˬ ˓̇ ˒s  ˧ ˏˮ ˋ˸ ˒˲ ˓ʕ ˋ̇ ˑ̅  ˸ ˑ˶ ˔˥ ˋ˶

 ˫˧ ˏˬ ˓˶ ˋ̕ ˒s ˘˸ ˑ˞  ˢ ˓˶ ː˦ ˔ˮ  ˧ ˏˮ ˕ˬ ˓̆  ˧ ˏ˟ ˘̐˶ˍ˥ ˏˮ  ˧ ˏ̗ ˏ˞  ˧ːˮ ˋ̌

˝˧ ˏ̠ ˋ˶ ˓˦ ˓ˮ  ˞̝˪ ˧ ˏ̖ ˑ̅  ˧ ˏˬ ˋ˶ ˒̕ 

 ˢ ˓˩ ˧ ː˞  ˢ ˑ̄ ˋ˶ ˏ˸  ˢ ˓˩ ˧ ː˞  ˧ ˏ̅ ˋ˲ ˒ˮ  ˢ ˓˟ ˍs ˓˞ ˑ̅  ˧ ˏ̖  ˢ ˓l ˧ ˏ̍ ˒s

 ˧ ː˶ ˋl ˑ̄  ˪ ˒̄  ˢ˓˧ ˋ˦ ˔˰ ˋ̕  ˢˑ˧ ˋs ˑ˞  ˢ ˓ˬ ˓̖ ˒̅  ˫ ˏ˧ ˓˶ ˎs ˴ ˒̌  ˳˧ ˏ̌ ˋ˶ ˒̠

˧ ˑ˶ ː˟ ˍ˥                                    ˝́ 

 ˧ ː˟ ˋ˵ ˏ̄ ˋ̌  ̀ ˓˪ ˘˧ ˏ˞ ˋ˴  ˫˧ ˏ̅ ˓̘ ˒̌  ˢ ˓˲ ˓̓ ˒s  ̀ ˓˪  ˧ ˏ̄ ˋl ː˸  ˞̝˪˘˫ ˏ˞

 ˝˫˧ ˏ̄ ˔˶ ˓s  ˸̡ˮ ˋ̕ ˋ̅ ˏˬ  ˪ ˒̄  ̀ ˏ˧ ˒˸ ˔̓ ˏl ˋ̍ ˘˸ ˑ˞  ˧ ˏ̄ ˋ˶ ̐ ˭˞̝̜ ˒s

{˲} 

˝˧ ˏ˸ ˓˧ ˋ̄ ˒˶  ̀˧ ˏ˸ ˧ ˏ̗ ˏ̎  ˢ ˔˰ ˋ˶ ˒˲  ˧ ː˟ ˋ˩ ˏ˶ ˋ̌  ˧ ˏ˸ ˓˯ ˕˯ ˋ˪ 

 ˓̐ ˒˴  ˫˧ ˏ˶ ˔̠ ˒̌  ̀ ˏ˧ ˒˧ ˓˥ ˋ˪  ̐ˣ˞˓ˮ˝˫˧ ˏʕ ̐˶ ˍ˥ ˒̌  ̀ ː˶ ˞ 

˝˱ ˑ˯ ˓̕ ˒s  ˸̡̎ ˕˵ ˋˮ  ˫ ˏ̄  ̀ ˓̖ ˘ˢ ˑ̆ ˍ̄ ˒ˮ  ˟ ˓s ˓ʕ  ˧ ː˶ ̡̠ 

˝̡˥˧ ː˶  ˭ ˒˸ ˓ˮ  ˧ ˏ̎ ˋ˶ ˏˮ  ̡̌ ˏ˯ ˋˬ ˏ̌  ̀ ˑ˪ ˑ̗ ˒s ˑ̅ ˘ˡ ˒̄ 

5: 1 - 7 

I am come into my garden, my sister, my bride; I have gathered 
my myrrh with my spice; I have eaten my honeycomb with my 
honey; I have drunk my wine with my milk. Eat, O friends; 
Drink, yea, drink abundantly, O beloved. 

I sleep, but my heart waketh; Hark! my beloved knocketh: ‘Open 
to me, my sister, my love, my dove, my undefiled; For my head 
is filled with dew, My locks with the drops of the night.’ 

 ˧ ˏˬ ˓̆ ˋ̌ ˘˫ ˏ̄  ˧ ˏ˶ ̡ˬ ˧ ˏ˸ ˧ ˏ˶ ˓˞  ˢ ˓̖ ˒˩  ˧ ˏ˸ ˔˥ ˍ˞  ˧ ˏ̘ ˒ɣ ˋ˪  ˧ ˏ˸ ˞ ˓̌

 ˧ ˏ˟ ˓˪ ˍ˥ ˘˫ ˏ̄  ˧ ˏˮ ˧ː˧  ˧ ˏ˸ ˧ ˏ˸ ˓̅  ˧ ˏ̅ ˋ˟ ˏ̎ ˘˫ ˏ̄  ˧ ˏ˶ ˋ̄ ˒˧  ˧ ˏ̠ ˋ˪ ˒˩ ˓˞

 ˝˫˧ ˏl ̡̎ ̐˶ ˋ˩ ˏ̅ ˋx  ̐˸ ˋ̅  ˫˧ ˏ̄ ː˶  ̐˪ ˋ˩ ˏ˞{˯     }  

 ˧ ˏ˪ ˘˧ ˏ˥ ˋ˸ ˏ̛  ˵ ː˲ ̡ˡ ˧ ˏl ̡̎ ˪̡˵ ˶ ː̄  ˧ ˏ̌ ˏ˪ ˋx  ˢ˓ˮ ː̅ ˋ˧  ˧ ˏˮ ˍ˞

 ˪ ˓˦ ˘˞ ˓˪ ˋˬ ˏˮ  ˧ ˏ̅ ˞̝̞ ˑ̅  ˧ ˏ˸ ˓̗ ˒˸  ˧ ˏ˸ ˓ˮ ̡˧ ˧ ˏ˸ ˓˧ ˋ̄ ˒˶  ˧ ˏ˸ ˔˥ ˍ˞

˝ˢ ˓˪ ˋ˧ ˓˪  ˧ ː˯ ˧ ˏ˯ ˋ˶  ˧ ˒˸ ̡̜̞ˣ ˋ˵ 

 ˧ ˏ̠ ˋ˴ ˒˥ ˓˶  ˢ˓̘ ˑ̅ ˓̌ ˋ˪ ˑ˞  ˢ ˓˩ ˓˩ ˧ ː˞  ˧ ˏ̠ ˋˮ ˸˕̕ ˘˸ ˑ˞  ˧ ˏ̠ ˋ˦ ˒̅ ˓̛



I have put off my coat; How shall I put it on? I have washed my 
feet; How shall I defile them? 

My beloved put in his hand by the hole of the door, And my 
heart was moved for him. 

I rose up to open to my beloved; And my hands dropped with 
myrrh, And my fingers with flowing myrrh, Upon the handles of 
the bar. 

I opened to my beloved; But my beloved had 

https://www.yoramraanan.com/wedding-prints/chuppah-shir-hashirim?rq=shir


 
 



Listen to the aria (without looking at the translation below). How would you describe Othello’s 
response to learning of his wife’s (supposed) betrayal? What aspects of the music convey his 





And since that day, 
many of the guests at our wedding have divorced 
or are gone, 
and the restaurant has closed 
to become a tattoo parlor. 
And we have misplaced and found 
many more papers, 
but no one was clapping. 
 
And the motion of the lives around us 
has been like a great bus 
slowly turning onto a crowded street. 
And some of the passengers 
have fallen asleep in their seats, 
 
while others anxiously search 
their jacket pockets 
for the notes that might wed 
their ordinary lives 
to something lofty and astonishing. 

 
From God's Optimism (Main Street Rag, 2010) 
 
 

For Discussion: 
 

https://www.amazon.com/Gods-Optimism-Yehoshua-November/dp/1599482649/ref=sr_1_2?keywords=yehoshua+november&qid=1660665729&s=books&sr=1-2&x=17&y=11


Pentateuch, nor is it merely (though it is also) a statement about its authority. First and foremost 
it is an answer to the ultimate human question: Where do we find God? 
 

https://www.youtube.com/watch?v=xClZGyj3Cx0


 


